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OR IGINAL COMPO SI T I O N, 

In THREE and FOUR PARTS. 

'* For the USE of S I NGI NG SCHOOLS and'MUSI-C.AL SOCIETIES. 




by JACOB KIMB A L L, Jun. a. b. 



The man who has not mufic in his foul, 

And is not niov'd hy concert of f*cet founds, 

Is fit for treafons, fVratagems, and fpoils ; 

The motions of his fpirit are dull as night, 

And his affections dark a's Erebus.— SHakksfeare. 
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PREFACE. 



IN a country where mufic has not yet become a regular prof ejfion, it cannot be expecJed that a compofition of 
this kind canjiand a rigid criticifm ; but as every attempt tofubferve the interejl, or to encreafe the innocent 
pleafures of the community, deferves public patronage, the author of the following work, without further 
apology, prefents it to the public eye. 

\ He has aimed at originality in his compofitions, and endeavoured to deviate (as far as he deemed it juftifable) 
from the common Jlyle j where he has given into it, he has attempted to improve it by a particular 'attention to 
the harmony. 

Tbofe who have encouraged the work byfubfcription > are refpeBfully thanked, and are ajitredtbat the ut- 
rtiofl pains have been taken to render tfe work correcJ j. fuch errors as. efcaped obfervation in the execution of 
i(, are noticed in the errata^ 

'The author fine erely wipes that the pur chafers of the work may derive fufficient advantage from it, to com- 
penfate them for their expenfes j butjhould the reverfe be true, he will as fncerely lament that he and bit 
friends have miftaken his abilities. 

, Topsfield, Novem. 1793. 

} 



INTRODUCTION to the ART of SINGING. 



Of MUSIC in GENERAL. 
«•* TUSIC conGfts in a fucceffion of pleafing founds ;"— As a Science, it demonftrates and explains their true 
1V1 relation and juft difpofition ;— as an Art, it teaches their proper expreflion. # 

All mufick is comprehended in melody and harmony. Melody is a fingle fucceffion of founds ; or mother 
words, is the air of a piece of mufic. Harmony is the combination of feveral founds at the fame time. Modula- 
tion is* the juft arrangement of the founds both of the Melody and Harmony. , 

The primary and moft effential qualities of mufical founds are, Time and Tune ; upon a due attention to thefe , 
diftinaions, and their judicious management, depends all the pleaGng and infinite variety of the mufical art. 
Of the GAMUT, or SCALE of MUSIC. 
There are but feven diftina degrees of found in the fcale ; five of which are called whole, and two are called 
half or femi-tones. Every eighth from any given found will be the fame, and the degrees of afcent or defcent 
from it, will be in effea a repetition of the former founds. Thefe feven founds are reprefented on lines and lpaces 
by the feven firft letters of the alphabet ; their plaoes on tjiem arc as follow : 



Baft. 



Counter. 



Mi. 



L 




A 
G — 

H 
E — 

D 
C— 

B 
A — 

G 
F — 



La. 

— Sol. 
Fa. 

— La. 
Sol. 

— Fa. 
Mi. 

— La. 
Sol. 

— Fa. 
i-a. 



Tenor, or Treble. 




THK 



THE fcale is divided into three parts ; each parr^ con fitting of five Knes, with their fpaces, and diftingutfhed 
with a cliff, is called a ftave. 

The firft divifion is called the Bafs ftave ; its cliff is thus marked "• and is called the F cliff — it is always placed 
on the fourth line from the bottom. — 

The fecond divifion of the fcale is called the Counter Have ; — its oliffis thus maiked 4f$and is called th« C cliff. 

It is commonly placed on the middle line of the ftave. This cliff, however, is moveable, and may be placed oa 
either of the five lines or fpaces ; that line or fpace which paffes between the two tranfverfe ftrokes, will be C, and 
all the other letters of the fcale will be in regular fucceffion above and below it. 

The third and lad divifion of the fade is called the Treble or Tenor ftave ; its cliff is marked thus & and is 
called the G cliff ; its place is invariably on the fecond line from the bottom. x^ , 

There are but four names of notes reprefenting founds, viz. Mi, Fa, Sol, La ; of which Mi is the principal, and 
governs all the reft ; and when Mi is found, the order of the notes above it will be Fa, Sol, La, Fa, Sol, La ; and* 
below Mi, La,Sol, Fa, La, Sol, Fa, and then Mi recurs, either way.. 

It hasx>een before obferved, that of the feven degrees of found in the fcale, two are femi-tones ; their natural 
places are between B and C, and E and F. Their fituation, however, is often varied by flats and (harps, which 
tranfpofe Mi from B, its" natural place j in all which cafes the femitones.will be between Mi and Fa, ar*i La and Fa, 
as in the natural fcale. 

TABLE 



TABLE of the TRANSPOSITION of MI, by FLATS and SHARPS. 



Mi on B, its 

natural place. 

Tenor or 

Treble. 



Counter. 



isa—: 



Baf S .' 



B flat Mi 
on E. 



-h— - 



o 



ztL-zzsz 



_,- — ©_ 



B, E and 
B&Eflat AflatMi 
Mi on A. on D. 

^iizzaz riizzz 



z£gzEE 



— -ic 



e- 



ElzziE 1 EEEE 



B,E, A & 
D Apt Mi 
. on G A 



:§:fcz:e 






F fharp 

Mi on 

F. 

Ezraz 
zxzsz 

; Q^ 






F and C 
fharp Mi 
on C. * 

Z2Z32ZZ 



-* — © — 



F.C.&G 

(harp Mi 

on G. 

:zzizzz 

•3ZZZ®Z 

ISZZZOZ 

zz^Ezz 
-a — e- 



F, C, G and D 

fharp Mi on D. 

zzsz*' — ^'— ; 
~Jzizzc:zz: 






'Mi may be tranfpofed to other places by flats, and alfo by (harps ; but the foregoing examples, with a fuitable 
attention to the following rule, will be fufficient to illuftrate the matter. • 

A flat nyaft be placed a fourth above, or a fifth below the one lafl added ; and Mi will be a fourth above, or a 
fifth below that.— A fharp mufl be placed a fifth above, or a fourth below the one laft added— Mi is always on the 
letter left (harped. , 

The MUSICAL NOTES, with their RESTS. 

Semibreve. Minim. Crotchet. Quaver. Semiquaver. " DeWertiquaver, g Wars -4 bars 3 bars &*&*> 

3zllllzlllll=?ililzilzzzlzil 

tin 



Note »-zzQzzzizzpzzzzizzzz:ezzzzizzezzzz: 
Rciis. zzz^zzjzzgzzE|zzzzg^|zz^z±zz: 



The following Scale will fhew the Proportion o? the 
Notes to each other. 



i Smibrcve - - - 



2....... 



- - - - 



Contains 



Minims. 



4 - - - - 

8 - - - - 



16 - - - 



- Fr F " F ~ f - - - Crotchets. 




Semiquavers. 



Demi/e- 
miquavers. 



Refts are notes of filence. The femibreve reft is con- 
sidered as a bar reft ; all the others are of the fame deter- 



minate length with the notes by which they are calledi 
and which they reprefent. 

MUSICAL CHARACTERS' and TERMS, with 

their Explanations and Uses. 
A flat . • b A FLAT at the beginning of a tune re- 
gulates the Mi ; before any note, it finks it 
half a tone from its natural pitch. 
A (harp * This chara&er alfo, at the beginning of 
a tune, regulates the Mi ; when it is placed 
before any note, it raifes it half a tone 
■from its natural pitch. 
A Natura.1 k This chara&er is never ufed, unlefs to 
counteract the effect of one or the other of 
the foregoing, and reftores a note to its na- 
tural pitch. When "it is placed in oppoG- 
tion to a flat, it raifes a note half a tone ; but 
when it is plated in oppoution to a fharp, it 
finks a note half a tone. 
Thefe three are very important characters in mufic; 
and their effetts and ufesfhould be carefully and critical- 
ly explained to learners by every teacher. 

Point 



3_ This point, placed after a. note,. makes its found half as long again as-it would be without it. 



Point of 

Addition. __ 

Point of Di- "T^ A point of diminution placed ovet on under any three notes,. reduces them to the time of two of 

minution. tO- 'he fame kind- , 

—P Single bars are perpendicular lines drawn through the ftave ; their ufe is to divide the notes into' 
-+ equal portions of two, three or four beats,, according, to the mode of time in which the mufic is 
-J- compofed. 



Single 
Bars. 



Double 
Bar.. 

Repeat. : 
Figures. 

A Slur." 
A Brace, 
A Hold. 



„ 



*>f- 



A D.ire6L 
Ledges Line. 

A Clofe. ffi 



A double bar denotes the end of a {train; 

_______ __- A repeat directs that the mufic, from the note where it is placed.be fung over again ; when 

g. or— -?-H-t-l4_ ' l is placed before a double bar or clofe,. it is toremind the performer that the preceding 
____l_t-_J- ftrain,,or fome part of it, is to be repeated; 

i. 2. Thefe figures are ufed only when fome part of the mufic is to. be repeated ;. the note under figure 

1 is to be performed the firft time;, the fecond time, it is omitted,. and the note or notes under figure 

2 performed ;. fometimes they are connected by a flur, and then they are both performed.. 
^.*_v A flur is drawn over or under fo many notes as belong to one fyllable, 

A brace {hews- how many parts move together. 

A hold placed over a note fhews>that itis to.be foundedlonger than- its true time; This charac- 
ter, though too generally neglefted, when properly attended to,, produces a very pleafing effeft. 

A direft placed at the end of a ftave points out the place of the firft note in the next ftave. 

Sometimes the notes-extend beyond the. compafs of theftave ;,in fuch cafes, v fliort lines are addedj. 
called- Ledger. Lines.. 



A clofe jChews the end'of a piece of mufic. 



Trills 



vit! 

Trill or Shake, tr. A trill or fhake is a quick and alternate repetition of the note over which it is placed, and tht 
note immediately above it (from which the trill begins) fo long as the time will allow j 

_^L__.„ -SB5333335-* 

thus --r~- 






eA trill may be open or dole ; if the note immediately above that to be fhaken be a whole tone 
from it, it will be an open (hake ; if but half a tone, it will be a clofe make. 

When the note immediately under that to be fhaken is inferted juft before the conclufion of the ^ 
trill, it is called a turned fhake. ^' 

The trill is a very beautiful grace, but as it is very difficult to be acquired, it may not be amifs to \ 
piopofe the following fubftitute for it, till it can be perfectly learned, viz. *; 

Example. ~3- 

Tbis manner of performing a trill, if the note be hot a long one, and if the note iucceedirig it b* 
defcending, produces a very agreeable effedt. 
Marks of Diftinc- Thefe . . ^ fuch paffages muii be fung vety aiainftly and emphatically, 
tion,' 1 1 qr Stoccato. r J r ° ? / 

Choofing jdgj^T Choofing nbtes are placed immediately over each other ; the performer may Gng which of 
Notes. g-P-S: them hepleafes ; if there be feveral performers to the fame part, all the notes fhould be fung. 

l r - The appoggiatura is a fmall note added to the regular notes in the bar to lead the Voice more 

Appoggi- ^l^T^T eafily and gracefully into the found of the fucceeding note ; it fhould be. dwelt upon according 

atura. ^-f^t-jf to the value of the note ; but whatever time is given to it, mull be taken from the fucceeding 

note. It is Often ufed as a preparation for a trill. 

Notes of ^ritZ^-p No^5 of tranfition are alfo fmall notes added to the regular notes, and ufually fluried to 

Tranfition {^£ef-3i them ; the time given to them is commonly taken from the preceding note, and always from- 

'*--— P* — X the note to which they ate tied. Tranfition is considered as a mufical grace, and judicious 

1 pei formers 



performers may introduce it in many places where the notes are not exprefled in the compo- 
fition ; but young fingers fhould be cautioned againft its two frequent ufe ; for an unfkillful 
introduction of it, inftead of gracing, will have quite a contrary effecT: upon the mufic ; and 
indeed this, and every other mufical grace, had better be. entirely omitted than performed in an 
irregular manner 

Vivace, 

Moderate 

Prefto 



Piano. Directs the performer to fing foft like an 

echo. 
Pianiflimo. , Vety foft. 
Forte. Loud and flrong. 

Fortiflimo. Very loud. 

The foregoing terms are very frequently contrafted in 
mufical compositions, and ought to be ftri&ly attended 
to, for otherwife the defign of the compofer will be ob- 
fcured, if not wholly loft. 



Crefcendo. 



Diminuendo. 



Maeftofo. 



Con.'Spirito. 
Vigorofo. 



This implies that the force of the voice 
muft increafe gradually till the drain is 
ended; 

Means the reverfe of the foregoing, and 
is fometimes fet in oppofition to it ;. when 
properly performed they make no trifling 
addition to the beauties of mufic. 

Paflages which have this term placed o- 
ver them muft be performed flow and with 
majefly and grandeur. ."* 

With life and fpirit. " 
«With ftrength and firmnefs. 
B 



In a lively, cheerful manner. 

Somewhat flower than the true time. 

Fafter than the true time. " «^ 

Implies a moderate, equal and diftindt 
manner of performing. 

Denotes the flowed movement ; and 
is the proper name of the firft mode in 
common time. 

Denotes a movement fome fafter than 
adagio, and is the name of the fecond 
mode in common time. 

Denotes a quick movement, and is the 
name of the third mode in common time. 

Denotes a flow movement between A- 
dagio and Largo; it .requires alfo a fo- 
lemn manner of finging. 

Is a movement between Largo and Al- 
legro. 

A variety of other mufical terms might be explained, 
but as they are not often met within mufic books in this 
Gountry, it may not be neceflary to mfert them r Of 



Andante. 
Adagio. 



Largo. 



Allegro. 

Grave, or 
GravemenU 

Largetto. 



an 



Of TIME, and its various MARKS or MODES. ' 
THERE are^ three kinds of time made life of in Mufic, viz. Common Time, Treble Time, and Compound 
Tirne. * " 

. ' » 'L- , 

Common Time is divided into four modes. The firft mode is called Adagio, and is thus marked n 
-This mode, contains one femibreve.-or the value thereof in other notes or refts in each bar :— The bar is ufu *% 
ally performed in the time of four feconds. r ; ~ —r 

. The fecond mode of common time is called Largo, and thus marked zjv It contains the fame quantity of notes 
in the bar as the foregoing, but is performed a quarter fafter. fjf 

•-The third mode of common time is called Allegro, and thus marked rjr This alfo contains the fame notes in a 
bar as the, firft mode, but the bar is performed in the time of two feconds, £E 

The fourth mode ,of common time is marked "2* and contains the amount of one minim in the bar : it is per- 
formed about one quarter fafter than the Allegro £ mode. 

y Treble time is divided into three modes. The firft mode is marked thus Z£ and contains three minims in a bar 
or other notes and refts to that amount. The bar is pei formed in the time of ^ three feconds. , ' 

The fecond mode of treble time is marked thus g- and contains three crotchets or their value in each bar and is 
performed about a quarter falter* ifc 

The third mode of treble time is thus marked ^ and contains the value of ftiree quavers in a bar : This mode is 
performed about a quarter fafter than the Tecond.ffc * 

There are many modes of compound time, two of which only-ihall be noticed here. 

The firft mode is thus marked fi and contains the value of fix crotchets in a bar. The bar is performed in the 
time of two feconds. 4: 

The fecond mode is thus marked S and contains the amount of Ox quavers in a bar. It is performed one ouar 
ter fafter than the firft mode. it r «uc«iu<»- 



inca in a Dar. ■ r - i 

the modes above* explained ate thoroughly underflood, a proper attention to, the foregoing rerriarsi' \f\\V 
ly one to acquire an idea of all other modes rriarked with figures, without arty farther ilruftratibrV.' 4 * 



It may not be unferviceable to, obferve i.n this place, that the firft mode of common time is th&flandard witft 
which all other modes are compared, and by which they are regulated. All modes which are rriarked with figures 
have a primary reference to this mode, and are derived from it ;— r-thus, the mark i denotes that the bar muff con- 
tain two fourths of a bar in the firft modc-of common time,, or (which is thefame thing) of a femibreve ; and all 
other figures diftioguifhing different modes may be considered as fractions of a femibrevefj the under figure^ ex- 
prefling how many parts the femibreve mud be divided into, and the upper figure (hewing hoy many of thofe parts 
are contained in a bar. 

When'' 
enable any 

6ft' B-EA TING'TIME. ,•• m.. • ,. ,' 

BEATING time is an artificial way- of . meafuring the proportionate duration of the notes ; the common 
methods of doing'which, "ar'e as follow", viz'. For the two firfiV modes of common time, Which have' four J beats w a 
bar, lft, let the ends ofthe fingers' fall;' 2d, the heel of the hand ; '3d, raifc the-heetof thtf hafid ; ;. 4th; throw up* 
the ends of the fingers," and the '"bar wilF be finiftied. 

For the third arid fourth 'modes of common time, and for the |-»and f- modes of compound- time'; which have,- 
only two beats in a bar, ill, let the hand fr\H ; 2dy raife it, and the bar will be completed. 

For treble time, alltbe modes of which have three beats in a bar, 1 ft, let the ends of the? fingers fall ; 2d, the 
h?el of the hand ; 3d, throw up the ends of the fingers, &c. .*, * ■ 






EXAMPLES. for BEATING TIME. . J- ' 

d.J.u.u. d.d. u u. d. d. v. «. d.d.u.u. d.d. a. d.d. v. d.d.ti. d. u. d. u. d.v. d. it. d. v. d. u. 



1.2.3.4.1.2.3.4. J. Z. 3. 4. I.2.3.4. 1.3.3.1.2.3. I.2.3. 



, N. B. All Modes of time mud be fung fafler or flower than their comparative length as explained before, when 
.nufical terms exprefling moderation or hajlening are applied to them. 

Of S Y N C O P A T I O N. '**• * 
m NOTES of Syncopation are fuch as have their found continued through bars, or are placed out of their natural 
order in them ; very difficult examples of fuch notes may be framed, but when words are applied to them, they in- 
duce a forced and vicious pronunciation, and never occur in good vocal mufic ; the common in (lances are by no 
nieans difficult to be executed, and do not merit a particular explanation. 

Of A C CENT. 

ACCENT is a certain modulation or warbling of the founds, in order to exprefs the paffions naturally with the 
voice. >' / 

Accented parts of the bar are, for common time, the firft and third parts ♦ for treble tim/, the firfl part only ; for. 
compound time, the firft and fourth parts of the bar ; and emphatical words fhould be fet to thofe parts ; but it will 
often happen, that fuch words will occur in other parts, and the accented parts have words of no emphafis ; in which " 
cafes, every one mull feel the propriety of the rnufic's bending to the words, and that the general rule for accenting 
mud be neglefted ; and from hence, may be inferred, that the do&rine of accent is defigned more for the ufe of the 
compofer, than of the performer. ; , 

Of the KEYS of, M U SI C, 
THERE are but two keys in mufic, viz. i ft. the major or fharp key, and 2d. the minor or flat key. The firft 
of thefe is adapted to exprefs the cheerful paffions, and the latter' is expreflive of the folemn, the mournful and the 
pathetic. • 

The key note is that found upon which a tune may be faid to be built 1— It is the predominant tone, to which 
all others have a particular reference ; it i« commonly the concluding note of the tenor, and always that of the bafs. 

t In 



In reckoning from the key note, if the femitones in the o&ave be between the third and the fourth, and between the 
feventh and the eighth, the tune is in the major or fharp key, ; if they lie between the fecond and third, and between 
the fifth and fixth, it is in the minor or flat key. 

In the natural fcale the key note of the major key, will be C ; of the minor it will be A. 

Examples. 
C, Major Key. « ' * '* 3 r, 4 *' S & 1 £ A. Minor Key. 1*3 45678 



pEP=£s£ 



— " -* - - - - key noie ~<J .5 



irczz 



EfEEgEE— 



key note ~$51 



m^ 



An examination of thiso&ave fliews that the femitones 
are between the fecond and third, "and between the fifth 
and fixtb, of courfe it is the flat key, &c. 



The regular places for the halftones are.between fl and 
C, and E and F, an examination of the o&ave as laid 
down above, fliews that they lie between the .third and 
fourth, and between the feventh and eighth, confequently 
it is in the fharp key, &c. .* 

No tune can be regularly compofed on any other letter befides C and A, without the afflflance of flats or (harps ; 
but, by a proper placing of them on the lines and fpaces, every femitone contained in the oftave may be made the 
foundation or key note of a tune : Forinflance, if the letter C be taken for the key note of a tur.e in, the major key, 
one of the femitones will be between the fixth and feventh, whereas it fliould be between the' feventh and eighth ; 
now, by placing a fharp on F, the found of all the notes on that letter will be a femitone higher than in the natural 
fcale, and confequently leave but half a tone between the feventh and eighth from G ; by which mean,. G then be- 
comes regularly the key note for a tune in the fharp key. 

It would be no difficult talk to extend this explanation through all the femitones contained in the oftave, but 
perhaps it may be fufficient for learners to be taught to diftinguifh the keys, in the firft place, by the following "rule, 
viz. if the key note be the Fa immediately above Mi, a third from it will be a major third, and the mufic will be in 
the fharp key ; but if the key note be the La immediately under Mi, a third from it, will be a minor third,' and the 
tune will be in the flat key. . ~ 

N. B. A mdjor third contains two whole, 01" four femitones. A minor third contains but three femitones. 



fLESSONS for T**U N I N G the. VOICE. 

Leffon in the major key.. 
Tenor or Treble. ,d. _ 3 d._4th. ^UiL 7«h. 8<h. S-h. 7«h. fth^ £.£ 4}b.ji. . *d^ J jy- £> -pliis leffon fhould be well learn- 



'&~I-5^IZZZ:J::ifcszp^x:{^^ the relative ' di (lance of each 

jvp--*.n k ^ »o<e d-g- T -j= : -p- : f-r--F- : f -r+~ i-h-F^p-Ft'"-^^ note f r0 m the key note,(as djftinguifhedby 

the figures placed over them) understood 
Counter. ^ fd. 4th. 5*-j5^- 7th. 8'h^wtb. f^£M^3 £.*£•-* _~.f ? s to be- founded readily,: facfore tunes.' 



P=ft 






Baft. 



2d. 3^. 4th. 5th. 6ih. 7th. 8th. 8th.7ll1.6th,. 5th.4.th.-3d. 2d. 



-in the major key are atiempte'd. 
X 



Leffon in the minor key. - 

Tenor or treble. ad. 3d. 4th. 5th, 6th. 7th. 8th. 8lh. 7th. 6th. 5th. 4tti,3cL 2d. 



N.B. This leffon alfo fltouldbewell 



-g- — ^- 3^*F^ - ^3"Er:E"FE~Pf"P^"I"E~Ei^ _ r^"3~3'l"BT understood before lunes in the minor key 

^EEflLllfl^lEES are atierripted. ' 



Counter. 



2d. 3d. 4th. 5th. 6th. 7th. 8'h. S'h. 7th. 6lh. 5th. 4th. 3d. id. 



Whichever of thefe leffons a teacher 
chufes his pupils mould firft attend to, 



inr — IT" Il_Ij:i: — "T:Q_p:i:^_Pi;P_g;T:p^T;--:iT;d ££3, it is recommended that "they be made 

■gjT — ^z key pote g_g.T_pL.p.T.[I-|I,.p-[— IZlAl-dfl.p-P^I-i-^pTIg-gyjI to pratitle upon tunes in the fame key, 

"" before they endeavour to acquire a know- 



I Bafs. 2d. 3d. 4'h» 5th. Sih. 7th. Sth.Sth. 7th. 6th. eth. 4th. 3d. sd. 



ledge of the'ocher, &c. 



' XV 

PARTICULAR OBSERVATIONS" 

IN the following work, when tunes have but three parts, the treble is placed between the tenor and the bafs ; 
when they have four parts, the tenor is placed next to the bafs, the counter next to the tenor, and the treble next to 
the counter. *•/■<*• --_ •_■ . • 

Flats, fharps, and naturals, are not confidered as having influence (excepting at the beginning of tunes or flrains) 
upon any note but that immediately fucceeding. 

The pitch of all the parts fhould be taken from the key note. 

MISCELLANEOUS OBSERVATIONS. 

EVERY perfon fhould fing that part to which his voice is beft -adapted ; to determine which, learners fhould 
fubmU'to the judgment of their teacher. - 

The tone of the bafs fhould be full and majeflie; of the tenor, bold and manly ; of the counter, foft yet firm ; 
of the treble, fmooth and delicate. 
"■*. High notes in every part fhould, in general, be fung fofter than the low. 

, In a company of. fingers it would have a good effect for fome of,' the performers on each part, to be filent when 
pafTages marked piaq.o, occur; the additional ftrength of their voices? -in the/<?r^, whkh generally precedes or fuc- 
ceeds the piano, would mark the contraft more diftin&ly, and give peculiar force and energy to the performance. 

The various inflections of voice and tone, which render one air-more expreffive of one paffion than another, can- 
not be taught by certain and infallible rules ; a performer fhould endeavour tO -form aproper idea of the author's 
defign in a piece of mnfic, and his own judgment and tafte muftbe his principal dire&ors in' doing juftice to it. ' 
. A good and graceful manner of finging is beft acquired by imitation. A teacher' cannot by precept alone m- 
ftruft his pupils in the art of modulating different airs to exprefs different pafiions ; but by example he can. 

Every note of every part Of-an excellent piece of .mufic may b'e founded, ftrj&ly fpeaking, right, and the compo- 
fition, nevertheless, appear dull and trifling. It is the expreffive manner~the' realizing the paffion — and giving 
particular emphafis to thofe words which contain the force of the fentiment, which give rife to the inexpreffible de- 
light derived from hearing good mufical performances. 

The voice, the looks, the geftures of the performers, are feverally neceflary to give mafic its full e nergy, and are 
refpe&ively the fources of pleafure or difgufl to the. obfcrving hearer. Befides 



Befides the artificial graces of mufic, fuch as trills, appoggiatura, &c. there are innumerable others which never 
*' have been, nor ever can- be, defined ; but muft be learned (as was hinted before) by imitation, or fuggefted by a dif. 
cerning judgment. $ ,\ . > . ■ * .»'** - •; . •: wf 

Few graces, however, if any, are admiffible in full chorufles, unlefs they are expreffed in the compofition y in 
ftrains of two or three parts, they may be frequently introduced ; but folos are the proper field for their full difplay. 

A vulgar, inarticulate pronunciation— a heavy, lifelefs manner — fudden and unmeaning explofions of found, 
are totally inconfiftent with good finging ; on the other hand, a clear and fpiri ted tone — : ajufl and accurate pro- 
nunciation — and occafional fwellsupon the notes, jUdicioufly introduced, are diflinguiftung chara£teriftics of an ele- 
gant performer, i , * t . '..•". S" 

In good mufic, as well as in good poetry, or in any other fpecies of good writing, there are different ftyles ; fome of 
which, though they may not, at firft hearing, command avery favourable'opinion, upon being often performed, and 
rendered familiar, will pleafe more, and longer, than others' which were thought fuperior ; hence, the impropriety 
and injuflice of haftily rejecting, as worthlefs and infignificaht,fuch mufic as may be compofed out of the common ftyle.^ 

In compofition; it is an effential point to adapt the tiihe to the fubjeQ: of the fong. Subjects of penitence, pray- 
er, forrow, &c.. require tunes in the minor key ;. and thofe of cheerfulnefs, joy, thankfgiving, &c. the major key ; 
but this rule is often violated ; and with the mod unhappy and ridiculous effeQ:.,. Can, that joy, or praife, or 
thanlcfgiving be thought fincere, the expreffion of which is accompanied, with fighs, and groans, and tears ? Can 
ha forrow or diftrefs appear otherwife than farcical, whofe relation "of :*it is interrupted by fallies of pleafantry, and 
peals of laughter ? If this be not an unjuft reprefentation of -the effect of difregarding the foregoing rule, (and it 
is prefumed it is, not) it muft be confidered not only a tranfgreffion againft all mufical propriety, but an outrageous 
affront to common fenfe. - . ^^ 

In churches'and congregations this rule demands a flill more particular attention ; for an injudicious application 
of tunes to the pfalms or hymns, will.make the performance appear a profane burlefque upon a very important duty. 

A decent and regular demeanor in a band of fingers, adds much to the pleafure arifing from their performances ; 
in worlhipping Ibcieties, a contrary behaviour is altogether inexcusable, and well deferves the cenfure of every fo- 
ber mind ; for it argues a total infenfibility to thofe folemn impreffions, which every one fhould feel when in the 
more immediate pretence of the Supreme Bcingi and employed in one ot the higheft a£ls of his worfiiip. 
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Preftcn., C. Ml 

■•Forte. - 

Thou art my portion, O my God ; Soon as I' know thy- way, My heart makes >.a"et-cbey thy word, And fuflers no' "delay. 

3E:E5E^iESEPESEpE:Hp^ 



Slow. 



Chelfia. P. M. 

Con. *pirito. 



Cnmr thnu Almlohi. Br:„„ u_l_ ... .u.. ._/•.._ .i-,_ ^ ., i; — — — - -_ ^_^_[^_] 



^ .. l>,a - For. ,".. " ** 

over us, Ascietrfof days ! ~ "n ~, *— - -— ■ J—~-— JjL. 

^ 7 Lome and ici^n over us, Ancient of days. 

Come and reicrt orer us. " ■*• 



rign orer us, 



13 



r Coiwr anj r'ergn over us, "~ ~9~ " ♦— -~ - ■ — «— ir-Jt_X«._ M _JJj _^»<— -»J— 



Bradford. CM. 19 

How ftori and liafty is our life \ How » aft our foGls' affAs! Yet fenfelefs mortals vainly flrive, Ti> lavifli out their years. Our days run tho'tleff- 

:S: 







- a L ' __ ' £ £ ft !.«. 



* "/— • I 

ly " atong, Without a moment's flay, Jitft like a 'flory, or a fong, We pafs our 1 ves a - way. 









20 



Vivace. 



Berkeley. C. M. 



m^^^^mwWl^wMmm&mmm 



ne let us join our cheei ful fongs.With angels round tjie throne ; Ten thoufand thoufand are their tongues, But all their joys are one. , Wor- • 

^ISIiiiiliSiiiliiiii^il 



thy the Lamb that dy'd they cry, To be exalted thus; Worthy the Lamb, our f Lips re - ply, For he was fliin for us. 



California. L. M. 
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Thou whom my foul admires a - bove All earth - ly • j°y>> all earthly love ; Tell me dear 









Shepherd, Ut me know, Where doth thy (weeteft-, parture grow", Where doththy fw'eeteft ' paflure grow. 



22 
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Weatherspeld. * P. M. 



E±i™tiS±=£r±S 






siife 



No burning heats by day, Nor blafts of ev'ning »«"t -. Shall" take n»y health a»;ay, II God be with me there. 



:S: 

Cies. , 



Dimin. 



iiiiiilliliii^iSifilgp^iil 



^— |nfc{nizErEr{zT^ 

Thou art my Sun and thou my Shade, To guard my head by ni^ht'or noon, Thou art ray Sun and ihoiiaiy Shade, To guard my head by night or nccn. 






Adagio. 
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Bennington. L. M. 



The Lord did -on my fid,e engage, From heav'n, his throne, ruy ' tau<e : upheld,. A-nd' fnatch'd me from the 
1 Largo. ' ft J '/'■ 






Of. threat'ning: ' waves which' proudly lwell'd; 



furious rage Of threat'nin^ «ave$ which proudly .fwell'd, Ot threat'ning waves 



'ning waves which- proudly fvvell'd. 1 



Of treat 'ning waves ,Of, &c. / ^— ^. 

Of threai'tung waves *fikh. prowd'-Iy-' "Iwellto.. 
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Hilljhorough. C. M. 



Thro' all (lie world his works proclaim, 
Thro' all t!>e world his works pro . claim, .-- Thrc 



Come faints adore J e . ho- vah's name, Your, loud Hofarinas raife, ■ 







, 






Thro* 



woiks 'proclaim .Thro* all the world, Thro' "all' the wcrld ; Ms" works &c. "*^ === ~ ~~~ ~ ~7/TT~ 



^ Thro' all the world his works proclaim, 

•all the wyld, Sec. ~~ 7' _g." , < % ' * ' . 



claim, 



And iound iljs glorious 



Hillflorough. Continued . 



found his glor'ous ~ ~ k "* piaile, # And , - found „ *» > ^ s 



And found his glor'ous _ oraife, 



his » gtor* - ous praife. 



And found his glor'ous praifrj And 






found 



' praife, And "lolind his glor'ous praife, And found ttc. 

I - 7 ops field. CM. 
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Topsfield. Continued. 
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ri«g, Defcend to ev'ry io\\\, • 

ilillliiiisiiil 



^-^And lieav'nly peace with 



dreams ot lore iron. Chi if) the Ipriiig, Defcend to ev'ry foul, 




And heav'nly peace with balmy winy, with 
*~1 *lS 



And heav'nly peace w.tlt balmy wina, an J heav'nlv &c 
a- r~N /~\ ^s , — y ■ 



If: 

th- 

i 



And heav'nly peace with balmy 



:f.:J 
-H 



•g — • 



»>ng. 



win;;, wilh bal - my wing,, , * ""-pa— -r— — — — JJ — 



balmy 



my wing, Shades and be - <iews the whole, Shade* arid bedewt th* whute. 









with balmy wing 



,-Cbarleftown. L. M. 27 



His providence and holy word be,- 



My fhepherd is the living Lord ; Mow (hall my wants be well mppliM ; - His providence and 

Iliiiiiii^l^iSiii^iliip 

; — - *• * His providence and holy word Become my kitty 






-, - -*-»» S» • — - *• His providence and holy word Become my lately 

... "* . - His providence and holy word Become my lalety 






come my fa'ely and my guide, niy 



ly and my guide. 



holy word, Become "my - ■-" , U f e T *" - - tv a,ld m y B"'de- 

and >nv £inde, _£• ~ — >»-" — ■ ^ — ' ' " - "" " ^-^ a 



Condefcenfion. P. M. 



28 



Hi* Zion's gates in his account, Oar 



EZtZ?ZiZ 






God's l=mple crowns the holy mount ; The Lord there condefcends to dwell, 



l^fepiiiiiL^^fe^i-tiiigiiii^j 

I Ifrael's iaireft tents excel, — =^» ~ «- 



His . Zioii'i gate* in hit account, Our If - racl's . faired 
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Condefcenfeon: Continued. *^ 



'. 



EfEg 



Invitation. L. M. - ^ ' _ 

Come my~~beloved hafle away; Cut fh->rt the hours of thy delay, Fly like a youthful Hart or Roe, Over ihe 









^^^P^^^^^^^^fe^^^fe=S33S^ 



Invitatkn. Continued 




Fly like a ~ yoyhful Hart or 












F !L! jl -Lt .*'" JS^ M HSrt or .. R6e,* Over il.eJ^U where frices 



Ply like a youthful" Hart or Rue, y Over Mile hills „whcr~ )>ic - ~T~es 



f-^-*rt.fr 






Roe,o£. , — !H- k vefthe hill's, &c. ■'"-;. _ '"j ^ T-^CIb.UZt-t 



Roe, O 



verthe hills where (pices grow, Over the ■- hills 



where 1 fpires grow. ' 



tyiikea yotKh'ui, &c ~~7''- " ~ """'o^ - T^^&cT" ' ^iLL3— v— -- i-t^LLs^ — L.x:_:i::t J^ 



3 1 
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Ipfwicb. - S. M. 



Welcome - fweer day of reft, That law- the Lord a -• rife I :S: Welcome' to this re- 



:S: 



viv - ing bread,. And 



rhele 



re - joie - itig: eyes,- And tliefe- te - joicing*)es. :S: 



lEI^^i^^p^^lE ^^g^ ^l^gl^lll 



— f~i* — ■"_ j~t — j — i I — [~.\ — 



^l, 



^2 Dartmouth. V. M. 

^ m .. ri ^. _ ^ -~^.,^~. . ._ 

My feet* fhull never Hide, Nor fall in-' fatal fn^es, Since.God n(y guard and guide7 Pcftnds vne „' r <»" my fears. 






, .9, _.'_ -P - • <]>__. . . -A-^» iii-©- ©- -B--!*-r -P I It ■ 

iiiiiiiiilttiii^IiJiiliiilil 

Tliofe wakeful eyes that never deep, Shall IfraeL .keep when ~. dangers rifc, Shall Ilrael keep when dangers, rite. :S: 












i . 



Woburn.- L. M. 33 

^~ ~Fi^5r"mT7" l.TaTthTjW • IgT^aT" bri^'A Dd r ~F~r5 U m'd*~^id ne~erbe night. = s j^^y_ j_ 



iiliiil^iSi^S§PiiSPil 



Plcafure and and peace 



-fSnjfh V^T ™~~ helrT ~~ _ ~" rncfare and "peace „ Ml ne'er depart... :S: 



Jtt-^— ^>- **- - p| ea f lire and - peacf, .. . - »?•. 



V"~ Pleafure ar.d peace, 



: 34 



4 % 



Stoneha?n. L. M. 






Thy praiic, O Go.l, in ' Ziou wans ; All 6eJh (hall croud thy (4 






cied gates,' 

""" » _ ,-, To offer TacrT 

To cfier lainfice and 






«<F.. c- r :A^. ...,.i ~. -..»•• a -j ...... t.w„„. ...:n: fr^T._.7t .ul„ a"j """"■• "'"*" ""V . " ' ~ —J— 1J<- 

^fcr-i-aiai-iaE 



offer liciiflce and {.'lay.'r, And jiay Iheir willing homage there, And pay 



To . offer fecr fice anJ yiay'r, And 



their willing l.omage there. 
tr. 



fice and pray 'r, And pay their willing lie mage litre, And p«v " &c. 



pray'r, And pay their willing homage there, And, pay &c. 



Dover. S. M.- 



Not allilie blood of beads, Ou Jew -. ifh al ". tars fhiri, Can give the guilty confcience. 



=iES=i=^iiiEiEiiii=^iS=^l^^iifi=ll= 



Or wafh a 



peace "Or- wafh a " -- way, ^ ^_^ a - «^_ ^ ^i^ fta ' n ' 



ur Hum , a * " a 7>. r* 



3 6 TFenham. L. M. 



fe^fe^Sfiliii^ig^igiiilig 



B^Sg^i^g^i^^^^S 



Jcfus ftiall reign where'er the fun, Dot* his ' " fue . ceflU 



Journeys runj His 



king dom 






^W^^^^S^S^^Ii^^H 



ggJgEg l 



e=zi=ro: 



Arelch trorn 



ftiore to 



gigIsfS glSlg Ell=gIIi^ji 



fticre, 'Till nitons fliall wn and wane 
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TFilmingten. S. M. 37 

Shatl • we go" on' to - finy "Becaufe' thy grace' - abounds t Or' crfldfy • the Lord again, And open ■''" »JI "his- wounds t 



Shatl ' we go - on' to - finy •Becaufe' thy grace - ■ abounds t Or' 

Beverly. L: My :..«., * 

"*"^j 7T -1 - T """ in'- ■ ' - i r 1 TT uB -,?^-! — 4-_1 '..i^_jT!IQZI XZZO^ ^"^' f^ " i *"*C t ,1 r*T*_ ' * 'Fj \^W. _.a-!T jUTTl . i *i~T" J ' "iiii E —<,t 1 



- 



O come loud anthems *■ let us (-og, Loud thanks' to our' al - migh_ 



king, For 






3 8 . ^ Beverly. Continued. 
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Monmouth. ■ P. M.% Pfalm 121. Dr. w at »». 



-7> *!- 



.-«- ^ P !!T , _L _!'?__ m y_ c >' es J_ From Go< * is allf my -aids The God who built the < jjWwj"And" earth aiTd 



Monmouth Continued. 
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His" "grace" is nigh in" 



' * nature made. " - God'''' "is the, . tow'r to- which. I # fly ; ' r -His. grace is 



His grace is , . nigh • in ev'ry jt 






His grace is., nign in ev'ry * ho 






e I_ *- r * 1,ollr <■ » " ' ~ s — n -fr^L — 

} nigh .in e»' . rv hour, His "grace is' nigh in * ev'ry hour. 
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1 if Bedford. _ L. M. } 



mm 
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Thou Lord by 



is^^^iipiiiiiiiii 



ftrifteft 



fearch haft known, My riling 



np and 



ly • ing down , My, 



izti~: 



p^^^^^^P^ g g^g^^ 
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Efe6£E^^Ei5=!Efefe££k!EE 



i^^^^ibi 



feQE 



:a=zp: 






fe - cret" thoughts are known_to thee^ Known Kjng be»^ «v fore _^ <• conceiv'd "by 






^=l=l=fil== 



Oalhato. CM. 4r 



-*.- T _-Q 



-p-r-f-p-f^T " ' 



, " I love the Lord ; He heard ray. cries, And pity'd ev'ry groan ; Long as 1 live, when troubles rile, 1 11 ' lialien to his throne. 
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Portfmouth. C. M. 
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When all thy mercies, 0_ mv^.God, My riling {.nij lur - veys, 






:™^E? 



Tranfported with the 



"" ^=3- " - ~ " -—• ~"^-y ' ■ - " "Z " _, 



_ tr- - fcr- 
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Portfmouth. Continued. 

iiiiyiSSiiSM^iiliSiHS^i 






view I'm lort, In wonder, love and praile. 



"0 how ftiall word., with equal "warmth, The gratitude de- 









Stoccato. 



^felSPililSifE^iiiiii^ai 



dare, That glows with . >^ my Tavifb'd^ beui , ~ Bat thou ean'H «ad itTl^Bu, fhoT'Sr ~r7ad'*~t tiTeTe? 
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Reading. .. L. M, 






Sweet is the work, my God and King, To p raife thy name, gi re thanks and fing ; To fliew thy love by 






Piano. 






morning light, And talk ot all thy truih at night. Sweet is the day of lacred reft, No mor ■ tal 



\ 
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Forte. 



Reading. Continued. 
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I cares fhali feize my bread. 



O may my heart in tune be found, O may my heart in tune be 'found Like 

Like David's harp of foleinn found 



» U_o ' ■> ' «»-■. ••■ •"•■>. ut iuuiiu, \j nuy my lie in in tune oe tounu l.ik 






O may ruy heart in 



O may my heart in tune be found 0~ 



David's harp of folemii 



found, 



Like Da - vid's &c. 



of . lo - - lemn found. 



O may my heart in tune be found Like David's h..rp of . to - - lemn found. 

^-~v Jr. 



David's &c. 



tune he found, Like David's hajp of folemn found, Like 

may my heart in tune be found Like David's harpof folemn found, Like David'» harp of folemn found. 



Portland: P. M. Pfalm 104. Dr.w«t». 45s 

. _ — 1 , , , 

My foul thy great Cre - a - tor prai.'e, When cloth'd in his ce - Jef - tial rays, He in full- rnajef- 






dtdli 



an - pears, And likea robe his ' glory wears. Great is the Lord, What tongue can frame An equal honour to his name. 
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Boxford. L. M. 



^gfe^l^lg^^l^^^^i^ij^ffl^ i^ ^^^^lj l^^ 



The l.<nds which long in ditrknds lay, Now have beheld a heav'n - ly light ; Nation which fat in death's cold (hade, Arc 






Vivace. 



bled with beams divinely bright, Art bleft with beams, Sec. Are bled, &c. 



bleS 



with 



beams divinely bright, Are bled, &c. 



Are bled, &c. 






bled, &c. 



Are bled, Sec. 



Are bled, &c. 



*Are Melt, Sec. ' 



Middleten. S. M. " 47 



., WhetioverwhelmM with grief, My heart within ^ me dies! Heipleft and .far from all relief, To l.eav'n I lift my 



ife^^^iSii^i^^^PP-Sft^S^ 



, e5 ', O lead me to the Reck, That's high a - bove myhead;And malte the covert 

i^^liriliiilipiii§^^pEliiii 



i^=qr£E: 



■ i . v5fc- 



4-8 Middleton^ Continued. 



I T 



of thy wings My inciter and my fliade, My ftiel « 



ter and my (hade.. 



^ " , ^\ ■+ 



r-ziP- — "3— 






Salem. S. M 



And mud this body die, This mortal frame decay ? And mud thefe aftive Jimbs.of mine Lie mould 'ring in theclay? 



i^^^^^sn^B 



■ 



2tn Xntijem. 



49 



iEE=r=i=ri^Bzri3£K:E 



B 



O come ling un - to the Lord, unto the Lorri, 






v^ Willi n" 5 «■• J" _ . _ ' _ J _ J . ~- •__ —A— £3— •—»■—» *--r— -B — — """> 

-- 1 A-: L *— t — H""» r^T- Tr™ 1 ^ .1.- T~„l n™„„.fW .mm »l,e Lord. 



> j« rt tt 



O come ling un - 



the. Lord, ..<- O come fing, unto - the Lord, 



illfegi! 



.O come fing un - to ihe Lord, 



- fing^ un - to the 

O come fing un- 



O roml '"EST " unto^^C the Lord, O come "fing unto the Lord, O come fin^ un - to^ the 













"to the Lord, * come ling unto ihe Lord, 



5°_ __ Anthem. Continued. - 






rock of our fal - vation, L* us heartily rejeice in the reck of our &l . 



vation, in the rock of our falvation. 




I 






i^^^^^^ ^a^S^^ ig^ 



WcwMcome into his prefeace wi.h thankfgWng.we will W mc into hi. prefer with thankfgimg.wc wil> come into h» prefence wi.h ihankfgivuig^c wiU 






Anthem, Continued. 5 1 

Iliilli^iiHillililll 






unto him with ' pfalms, 



For the Lord is a great Gad > 






unto him with pfalms. 



^EF^^pl ^i ^gpJ ^p ^-^g-fillp 



make a joyful aoife unto him will) pfalms, we will make a joyful noffe 



Pia. ^ For. 



il^^HilHIiUPPP^ii 



-p- 



wmm H^^^ ^^ mmm^M 



For the Lord is a great God 1 . ' 



And his merciful kindDefs, his merciful kindnefs is e»er, evermore towards us. 










5 2 „. «_ Anthem. Continued. 

*? Forte. _ PJano# 



m 



> k i „dnefs,hi 5m crdfulkind„ e f S i s ever, ^er '^7' towards us,, A * the tru* of the Lord, the tru«h"h7 Lo^i* 



and his merciful kindnefs, his merciful kindnefs 



, fl_^ F ^f' _ _ - Pi *-_ Forte. v 

truth of rhe T.nrrl nJ,i»>i. e .,....._' ""' C* mY—\0-h/r —(———-. I ■ J J 



.^^^^^-^for-^er, Jhe tnuh^ of the Lord, the " truth .f,£ Lord, " ^dur-eth fa " e ^T ' 




..*■ 



Anthem, Continued. 53 



Minore. 



Tho' his wrath, iho' his wrath may endure for a moment, tho' his wrath, tho' his wrath may endure for a moment, ' 



XLZZTA 
f— M 



felPiiiaifi^iglSi^Pill^l^M] 



Yet in his favor, in his favor is life, yet in hit Favor, in his favor is life, yet in his favor, in his favor, in his favor,_ 
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EriEEEOfc EEEEEE 
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HI^S 



Atithem. -. Con tinned . 

i^pllllliiiillipl] 






is We. Glory be fa the Father and to the Son ind to the Ho - ly Ho - fy Ghoft, Glory be to the Father and to the 







_f^ d _'^ he ^ H °^ G _^^ ^ «^nj «l<e b t gmnmg, ai j, was in the begging .-.i, now and ever ftall 



P.V 



Anthem* Continued. 

Forle. - . 
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i^nm 







£ „„1 ~7»er7haH be) WorldTwithout «id amen, world without end amen, a-men, amen, araen 

Biffllilll 



^M^imimmmm mmm 



mMsm 



Ctoeflwm. c. m. 




hVo7»~artr"To"praftice Ji tlie mind j Withltau'rii^Took* (he temptsour hearts, But leaves a fling^- hind. 



r Tn | ' -^ i ' • — I 1 U^-— I — ■ — 



s ^^^g^ ^^^gi^B^a- 



*6 
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Kotulej>.- L. M. 






^ZZpZ^iZjEZ 



The faints (hall flaurifh„ itt, his ^ days, "Dreft 1n the robes of " ' jpy .and -prai^ ;, 



_«.=-. ' "/ ' " „ ' " . Peace like a 






Peace like- a river 



i: 



Peace like a river from his throne, 

Peace like a river from his throne, Shall flow to nations, flaw to nations "yet unknown, 

river from his throne, Shall flow to nations yet unknown. 



Stockholm. " 5? 

Ah lovely ap„ -, pearance of death. No fight upon earth is fo lair,* Not all the gay 



j pageants that, breathe, Can with a dead body compai 

^liiliiiiilip 







With folemn . -, delight I furvey Th> 






i* * 
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Stockholm. Continued. 






corps ^when the fpirit is fled, In love with the beautiful day, And longing to lie in its rtead 



r-[---^^U^-|-i^i^u.^-{iztzri:£ — «r"'~y — T*"r" 






» « • 

Stamford^ P. M. - . * 

O tome lei u» join, Together combine, To praifc our dear Saviour, Our Matter divine. 






Judgment.- P. M. . 4 v 59 

For. » 

Our God (hall come, and keep no more, Mifeonflru'd filence as before"; But wafting flames beforehim fend ; Around fhall tempeftji 

pPiiSiiiSMliiiiteli 



3 : I:"S5:||:f : 



S=B 



f^pp^Ff 



:±3£3 



;2 



EEB3 



=3= 



fiercely _ ^ rage, While he doth hcav'n and. earth.., engage, His juft ^ tri , ., bunal ^ ^ to,. attem},,. ^ 



iliigii^Si 




60 Maiden. C. M. 

~§tali^liillifllli 




Now ftall my head be lifted high Above my foci * 



around, 



And fongt of 



^^^^^^^^=^]^^p^f=^ fe p=ssi^^^^^ 






^iii^^i^ig^iig?=^iii=iiiis 



joy and vie - . to' 



ry, Within thy temple found, Within thy • temple feund. 



=gmm 



Marietta. Words by Addifon. 6 r 

The Lord my paihire fliall prepare, And feed me with a fhepherd's care ; His pretence fliall my wants fupply, And! 



Si*lilliiiiffiS^ii§^Si 



guai 



id me with , a watchful eye ; My noonday walks he fhall attend, And all my midnight hours defend 
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Haddam. C. M. 






Now {ball my inward joys arife And burfl in - to a fong, Al • migb - ty love in« 



^iii^li^^feB^i^fazrg ^^ ^^^ 



WM^^^ ^^ W ^ ^^^^^ ^^^iM 










(pir«s my heari, And plea - fure tunes my 



tongue 



c _ ^ :; r ~gr ; 



And pleafure tunes ray tongue. 



E — rg-^— :' . . . , p ~"f ■ - —jE .— . , ^ r ■ . ^p- — • 



;-i- 



Harlem. Pfalm ioo. Dr. .wa«s. 63 

Ye nations round the earth rejoice, -Before the . Lord the lov'reign king \ Serve him with cheerful heart and voice,With all your 



S#gl|i^SP§i^iliPil^|ililSilil 



fing, With all your tongue* his glory ling. 



The Lor* is • God I' 'tis he a- 



P^PIippgEg^^l i ^Ff^F^A^g^P 
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Harlem. Continued 




lone Doth life and light and be 



lone Doth life and light and be . ing give; We are his works and not our own, . The ffieep that on his paflures 



Pi 



iteiiisiiiisiiiiitej 






li»e, The flieep fhat oft his -pafturei ; live. 



Enter his. gates with longs of joy, With 












m 



Harlem. Continued. 6$ 



prdil'es to his courts repair; •" And make it your di - vine employ, To pay your thankful ho- 



To pay, &c. 



, I To pay, &t. 



Fin. 



mage there. Ths Lord is good the Lord is kind j Great Is his grace, li is mercy (ure; 

,— _ IS - " ~ ~ w ~ ~P~ ~ ~ ~ -""- 
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Harlem. Continued. 



And the who!e race of • man ftiall find, His truth from age to age endure, Kis truth from age to age endure. 



ESl 



, * _-£ ^^^ ,_-£__ _-R r^ _ r-s -£_ -#> 

(■■■— irf— Irf <«*..,, ,r -— a - - ■ f » r ._- ■ i j r -■ — .J-i_.i ... I , i L , L-* , .1 - I L I. -Irf ,_ I I L - ' * r I 1 I I 

* t* "^ N. B. Conclude wit 



S§ _ 

N. B. Conclude with the ttrain, " Enter his gates" &c. &c. 

_>i Pennfylvania. Pfalm 24. Dr. watt*. 

Rejoice ye fhining worlds en high, Behold the king of glo - ry nigh, Behold the kin" of 



iJE|;aifiig^^^ |filglEpEfgp;^| 







Pennfylvania* Contiiiued. 67 

glo . ry nigh. Rejoice yc fining worlds on high, Behold the King of glory nigh, Be- 









*=«prr= 



hold the King of glory nigh. 



Rejoice ye 



fliin - ing worlds on high, Behold th« King ot 
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tn m rtt 



t ^e?infylvania. Continued. 

Who can this king of glory be? The mighty Lord, the S*iouV. he t The migh-ty 






Forte 










^ Lord, The Saviour's he, The Saviour's he ! Ye Heav'nly gates, your leaves difplay, " To n^e'lhfs^ King of glory Way, 



Pennfyhania Continued. 
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ifppiiiiiiSii 



35 







iaden with fpoils of earth »nd,hcll, Laden with Jpoils of earth and hell. The Conq'rer comes, the Conq'rer comes with God to dwell. 



^m 



^rfi±±r 



as :t 



Vf £3S@&&^ r - * ! - 



:£ 






The Conq'rer, Conq'rercomes with God, &c. 






The Conq'rer &c. 






Rais'd from the dead, he ,. goes be - ^ fore, He opens heavVs e - ter - nal door. He jppeiw 



7° 



pi». 



Pennjyhania. Continued. 



For. 






heavVse - ternal door, To ' give, to give hi* faints a bleft, a bled abode, To give, to give his. faints a bleft a- 






Crefcendo. 



Diminuendo. 



bode, Near their Redeemer and their God, r Near their Redeemer, Near their .Redeemer and their God. • 



^^lilSliiPSiip^iiSliigiMOI 



n '"i ft 'JtSlttt 



Severn. Hymn 74. Book *, Dr. w a us. 



7* 












Is this the kind return ? And thefe the thanks we owe, Is this the kind return, And thefe the thanks we owe, Anal 






Is this the kind return ? Is this the kind return ) 



i g^j^^g=:i^^i^^^^ip^gEg f p^EE: pgp 



■ti 

Is this the kind return i 



e J Thus to / abufe eternal - love, Thus to abufe eternal love, Whence all our b'effip.gs j 



&i 






Bm^tmlW^^Mm0^Eg^?=^^ 



2 * 



Severn, Continued. 






all our bleflings, all our bleflings flow? 



To what a ftubborn frame, Has fin redue'd our mind ! What ftrange rebellious 











wretches, What (Irange rebellious wretches we, And God 'as ftrangely kir.d I What flrange rebellious wretches • * we, r And Godj , and 



Severn. Continued. 



IV 



God as (Irangely kind! Turn, Turn us, turn us, mighty God! And mould our hearts afrefti, Break fov 'reign . 



ig^ig^PS^i^yi^^^iiliip^f 



grace the/e hearts of flone, And give us hearjs of flefli. Break, fov'reign grace thefe hearts of flone, And' give us hearts of flefli. Lrt 






74 



Severn. , Continued. 



old ingratitude, Provoke our weeping eyes"; And hourly as new mercies fall, Let liourly, thanks a " - rile. ' Let" old in- 



gratitude, Provoke our weeping, weeing eyes* And hourly as new mercies fall, Let hourly thanks arife.And hourly as new mercies fall.Let 



£ tz:_p±_ ..[lis ^-^"t-f^ -— -^*k t*^-~-* f^ 









Severn: Continued. 



75 



hourly" - thanks a - rife, .Let hourly, hourly, thanks aTlfe - 



—IE 



im^mm^^^^mm^^^&k 



Grot on. C. M. 

Arifr my r (ouV, my "joyful powers, And triumph in my God 5 Awake, my voice, and loud proclaim His glor'ous grace abroid. 
: ... r t-.. • " ' \ ■ ' • u * : • 
___.<C^: 0-: 






i £lfM^iMh^iiW^W^^M^ 
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Moderate 



W.eftfield. C. M, 



^^^SS^fe^^il-i^SiS 



\ . i ... b ■ 

My God, my portion r and my lore, My 'tv er - lafling 






^llSil|i=ggg^Zil|iiiiEg 



^fc^ssSi 



i 



all I I've none but thee" in heav'n above, Or on this earthly ball, Or on this earthly ball. I 
._ __,_., _ . m " __ _ 



r 



Zealand; CM. 77 

*How y^" «re.7>lLihi«pl«:«e "ietofijj- H*^t!^»tfe W ~oret lw» T»Tr JJBa«»>MC$>!^nA * f^Of. ; «°. Andev'ry Iweet a. 



H 



"^"Ti^rdSrp^SC 









:«S 



pliiiiSllipilipiiililiipSlilH 

fnare. The brlghteft things Jbelovr the Vky Give but a flati'rin^ "light^W fhoidd furpeftjome danger nigh, When we poflefs delight... 



S Georgia. L. M. j. 

.L " ar £ 1.1'yk, hark ^jiat new* the jmgcls bring, Glad~ ~ ■ T irTT"!^" , oT~a "newbprXkiiig" .~~~L ,~ r.T r Z3 Bow ^f 



/»->. * ^ 0rn 



Born of a maid, a ji 



Bom of a maid, a vi.-gin, purt. Born 



Born of a m.iid, a virgin pure,' Born without fin irom guilt iecure, * "' '• ' •» " " == —*' - ' <~ -— 



^BliliSaiSli^iiiiiiittPlili 

ota maid, a virgin pure, Born without fin from guilt fecure. Borfl of a, maid, a virgin pure, Born without fin from g»i!t fecore. 

} virgin pure. Born ivichout fin from guilt lecure, Born without, &7. " ~ """" "" W- " U ~" — -I— W--L1- I 1— U 7- — - 

fill irom'-cittlt (t-fiire. •"*.-'■ 



without fin from guilt (ccure.Boi n. without fin from -"■-g«fit~:R , ctire. ■*" 



Hadley, _ . Pfalm co. p<-. w a t«. 79 

The God of glory fends his fummqns forthjCallsthe touth nations and awakes the norrhiFvomeafl to weft the fov're.gn orders fpread,Thro'd>(lant 



worlds and regions ol the dead. The trumpet founds ; Hell trembles; Heav'n rejoices; Lift np your heads, ye fiinis/ ^ JVith cheerful voices. 



* ~ y~ " .~ ■ .■ 



^w 



«o 



Melhuen. CM.* 



■-p~ m^~ — • ■■ T - u ' ■ ■•I 






fing "my- 



Saviour's 



wondron*' "death; He trlurriph'd when- he fell, Ti$" 






^lEsl==fe=£|=E^P=§ESE^fcfeEi±=^^i^ 



finifli'd f*id ' ' hi* *" dy - ' ing breath, And ftook the * gates of hell. 






Si 



Gloucejler. L. M. 









Wondeisof grace to God belong 






Repeat his 



'4^E=Biiz£:±:l . 

Give to the Lord' imnlortal- praife 1 Mercy and trurlj are all his ways I 

Give to the Lord of Lords reno*n,*The'Kiijg of kings with glory 
Rrjieat his mercies, Repeat his mercies in your fong. 
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Gloucejler. "Continued. f 



| His merry ever (Sail endure, When lords and kings ~ "^ ~ ~ — ,_ ""' ' — -E-- "J— 

crown » His merc y cver ,h " 11 eildurt -. 'WhTn ToTtTTnA kiiTer^rkn^Tnt'nTorT 

Hi«; mfrrv ever ffcall p^Hiipp_ "■ *t— to — — — 1 *--! ■ «JJ_ 



His mercy ever (ball endure 



His mercy cver ftall enduie, are known no mure, " -»^"W~ - -4- JJ_ 

Funeral Anthem. Rev. 14th Chap. 



™- ,__, ,_^ __ ^ F.a For. 



-4 — w 1 I . f ———_—_ ^- _^ __. — __«_ _ "/■"s unto 

E±ASrS:rf:i£:fci: F :z=^ 



For:e. 



Anthem. Continued. 

. Pia. Forte. 






«3 






me, write from henceforth, write from henceforth, write bleflfed are the dead, blefled are the dead, who die in the Lord. 









Pia. • - . Forte. 

I - Even fr, even fo, faiih the fpirit, for they reft from their labors, they reft from their labors, they reft from their 
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Anthem. Continued. 

^- Forte. Adagio. 



Ej^p^^ g^ ^^^s^ffi=m^p 



labors, and their woiks do follow them, their works do follow them, their works do follow them. 

IifflS^i^iiSlliiliil=SSi-lililS 

Milton. P. M. 



Prrflo. 



:«: 






Ye fervants of God yutir mafler" procUim, And publifli abroad ' his wonderful name ; The name all vic- 

:S: 



Milton. Continued. °5 

™" . ' _ . *. ""*" ' * . i 11:. i - i :- -1 .»«.... -..,* -..!•» #m»J- oil I .. 



tor'ous of 



ex t tol ; J^is kingdom is 



glor'ous and rules over all. 






te^l^^ipIiys-Sil^il^lSii 



Loudon. S. M. :S ' 



"tP— »- "^-P E-C-Mr. w^Sfc.gn 5 t<,.l?^"^l«r e , ~ -.S: "*" "' TW all their aaionwun.^ 



Bleft ait th« fon» of peace, Whofe heaits and nnpes are ojie 



Whofe kind deii^ns to ferve and plea fe 






Thro' all their aitiuns run. :$! 



Thro' ili their a£tiom run. 
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Arundel. P. M. 






Along the banks where Babel's current flcr.vs, Our cajflive bands in deep derpondenee ftray'd ; While 















Zion's fall in fad remembrance. rofe, Hir friends, her children, 



mingled wi'h the dead. 






Moderate 



Edinburgh. P, M." 



87 



The time for fuch tiifles^ WW 



O tell me no more, Of this world'svain (lore, 



The time for fiich triflH wilh 



The time for Inch trifles.. "* 

■ The time for fuch trifles- 

_-^_ p_, , *T V _" _ ^ 

me now is o'er,. The- time for fuch' trifles with . ' roe now it o'eru 



I 






A * 



Fairford. P. M. 



Jefus, who dy'd a world to fave^ Revives and rites from the grave, By his -almighty , pow'r ; From -Co. .and death and 

_ _ ^> - 0\ 









_E"*~2:':Ercri 
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Mod. ^ ^ «, 

hell fet free, He « captive leads cap - ptiv -■ ity, He captive leads csp ''• tiv - ity, And lives to die , no more. 



An slntheWl, Words from Ifaiah 151)1 Chap. 
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O Lord thou art my God and 1 wil! ex- , 



- O Lord thou art vif God and I will >e* alt thee, and" I will exalt thee, 4 



.' alt thee, 






:i:trc 






r^-=r-t 






And I will exilt thee, and I will exalt thee, And I will praife thy name, and -1 will praife tliy : name, and I vvill praife thy name.For 



9°. 
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Anthem. .. Continued. 

Maeflofo, 



«-^ i a waeiioio, 



fcver and ever, for • ever and ever. 



For ihuu haft done wonderful tilings, done ■ wonderful, wonderful things; Thy 

J 



caunfels of old are fa-:thfuluefs and truth, thy conn Teh of old are fa'ihfutnefs and truth, thy counfeli, thy counfels of old are faithfulnefs and truth. 
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Anthe7ii. ' Continued. 91 



in all their diftrefTee, in all their dif- 






.Thou haft been the ftrengih of the poor and needy, thou h jft been the flrength of the poor and needy 

m. 



Fortifimo. <- * •_' •» 
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treffes ; A refugr from the dorm, When the rage of' the' mighty arofe as a tempeft againft 'them, ; WJien. the rage of the 
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Anthem. Continued. 
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._ ^^^^JppgiiiSfiiii^Hiipp 



mighty "arofe-" as a- temped " agaiB<t them. 



in viitqry 



an viftory, in 



Thou wilt fiAdilow up death," Thou wilt fwallow up death, 

viStory ; and the Lord God (full wipe away the fear, the Lord God fttall wip<; away the tear, the tear from ev'ry eye, the Lord God (hall 






Anthem. Continued. 
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the tear from ev'ry eye ; For the mouth oMhe Lord hath fpoten it! 






wipe away the tear, (hall wipe away the tear^ 






Lo t this is our God ;"" We have waited for him and he will fave us ; this is the Lord : we have wailed for him, we have waited 
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Anthem. Continued. 
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m\ 



for him,» 



We will be glad and rejoice in his falvaiitin, we will be glad and rtjoice in his falvation, we will be glad and re- 






joice in his falvation will be glad and rejoice in his falvation 



Blefled be the Lord God Almighty, blefled be the Lord GodAL . 



i:: 
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Anthem. Continued. ■ 95 
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mighty, from everliifung, to everlafting, BlefTed be ihe Lord God Almighty, from everlatiing, ., to eveilafting, from ever- 



itpiEgiB^lf^iililff^i^lllillll^gpi 






lafiing, to ev-er-laft-ing. And let all the people fay a - men, and let alt the peopie fay a 




men*. a - men, 






;f$Epp|l|E^!ilpfei§^i^ii5pf^iIg^f 



^iSi^i^S^giiliiiliSaii 



How pleafsnt "'tis ; to ""' fee, Kindred and friends agree, Each in their proper 



fl»tion move, And. 



s 3 






each ful - SI their ' part, With * fympa 



thizing hwrt, In all the. .- ..-, cares of life and love. 



^i-u-H-L«P^i^— ,-zkzz 1 






Waierford.S.M. ^ ^_97 



To -bids thy cfofeV 'race.In nycy, K ■ n«rcy Lord incline, And ..c«.»e .tta_^ brightneft of thy ~ 






•iS—fSif^lS^l^^^P?!- 












• facr, On all thy Joints to (hine, On all thy 









faints 



to fliine. 
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And fee how youthiul 



la - dul^geAt God I with pity'ng: ' ri eyes, The Ions of men Purvey 






-•.p.!. '' And tee how youthful fmners fport In 
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An - ners fport,. And lee Itaw youthful fim.trs 
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fee how youthful finners fport, And tee how youthful, Ac. 
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a deftrwdive way, And fee how .youthful * - finner* 



IVr a definitive way. 



fport, 
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ftruflive 'way, .And fee, See, 



Mo 



derato. 
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In . fi - niie grief I a - mazing woe ! ,Be - hold mv bleeding* Lord I 'Hell and the Jews con- 



fpire his death, And life the Roman. fwbrd. Oh Ihe (harp pangs of fmarting pain, My dear re- 
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deemer . bore, Wl'.-u knotty _. whips, and ranged, r thorns, His faced 



body tore. 
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v - . - . Hojv pleafant , ,hotv 4- di, . ,r vinely s lair, * O Lord > of hofts, thy dwellings 






TOI 



Newington. Continued. 



e — *- 



are I With . long de - fire , .niy. fpirit faints, To meet th'afTemblies of thy .faints. 
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I'm not afham'd to own my Lord, Or to defend his caafe ; Maintain the honour of. his- name, The glory of his 
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fet Immanuei's glorr forth. 
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My lout repeat his" praife, Whofe mercies are fo great ^ 
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Whofe anger is to flotv to rile, So ready to a- 






^~ Whofe anger is fo flow to rife, 
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Whofe anger is, &c. 
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flow to rile, 



So rea - dy to - abate.- 



* bate, Whofe anger is fo ■ flaw to- rife. # 
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And . will. r ihe God of grace, . Per - pet - ual filcnce. 
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hold his peace, And let his vengeance . fleep? And let _. his vengeance tr. deep. 
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O praife yc the Lord, Prepare your glad voice, His praife in the great Af-fera-bly to fing ; In 
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our great Cre -a - tor Let Ifrael rejoice. And children of Zion Be glad in their King. 
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* Not to ou^ names, thou only juft.and true, Not to our .vorthlefs nan.es is- glory due : Thy pow'r and grace, thy 7ruth and juftfce 
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Think, mighty God, on feeble man, How few his hours ! hi^w ftiort liis fpan tShort from the cradle to the grave I Who can fecure his vital breath A- 
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With IVill . • to fly or pow'r 



gainli the bold demands of death, With (kill to fly or po<v'r to fave » 



toflv or pow'r to- lave ? 



Withfkillto fly or pow'r to lave 



With ficill to fly or pow'r, Ac. 
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Forte. 



The waves of trouble how they ' 



break our 



duty, Lord, to thee, And force us far from God. 
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roll I Hov» loud the tempeft roars 1 But death fliall land each wea - ry fo«l, Safe on the heaY'fily fhores. 
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Thy mercy Lord to me extend, On thy proteaion I depjnd j And to thy wing for fhelter hade, 'Till this outrageous ftorm is path To 
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thy tribunal Lord I fly, Thou Sov'reign Judge and God mod high, Who wonders haft for me begun, And wilt not leave thy work .undone. 
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Not from thediiftaf • flifrion grows.Nor troubles rife by chance t Yet we are bora to cares and woes, A ftd inheritance < >:S: 
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As fparks fly out, Sec. And dill, &c. 
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' i<t ' As fparks fly out from burningcoals,Aiid (till are upwards borne ; So griet is rooted in our louls, And man grows up to mourn. 
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— 'acred <i»j, Where God & faints. abide, Afford* diviner joj.Tiuu tbaul.ind day* beiuf i Where God retails, I Uive it mc-e.To keep th« door, t*i*i> <hine in,euurr*. 
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